
 

 

GEO 5934-01 / ART 5929-01: Representing Place 
Wednesdays 9:30-12:00, Bellamy 317 
Instructors: Phil Steinberg (Geography), Owen Mundy (Art) 
 
 
 

REPRESENTING PLACE 
 
This course seeks to stimulate a dialogue between art and geography.  On the one hand, 
artists increasingly are sensitive to issues of space.  Formerly taken for granted as the 
context in which things happen, artists (and scholars from throughout the humanities) are 
problematizing space as something that is constituted by connections across distance, by 
continual transformations of nature, by the experience of the individual in-place, and by 
multiple subjectivities.  This rethinking of space as dynamic, subjective, and multi-
dimensional has led visual artists to reconsider whether space can be represented and, if 
so, how this representation should be achieved.  In asking these questions, artists have 
turned to the insights of geographers who have long been intrigued by problems in the 
(non-)representation of space and, in particular, its visualization through the map. 
 
At the same time, even though the paradigmatic tool of geography – the map – is an 
explicitly representational tool, geographers increasingly are influenced by work from 
outside the discipline that asserts that representation may not be the ideal means for 
understanding a world that is forever “in progress.”  Spurred by this insight, as well as by 
technologies that are making alternate modes of geographic visualization possible, 
geographers are turning to the visual arts as a source of inspiration in their efforts to 
rethink (as well as redraw) the map. 
 
This course seeks to fuse these two lines of inquiry by spurring a dialogue between 
faculty and graduate students in the two fields.  Although most students will probably 
have some background in either art or geography, others with an interest and a 
perspective on the changing nature of space, its visualization, and/or its (non-) 
representation are welcome. 
 
 

CLASS SCHEDULE 
 
Jan. 6: Introductory Class 
 
 
UNIT I – Space and Place 
 
Several key concepts that will guide this class emanate from human (and especially 
cultural) geography.  The first two weeks interrogate some of the meanings of space and 
place and begin to explore these meanings’ implications for artistic expression. 
 



 

 

Jan. 13: The Spatial Turn.  Why are the humanities and the arts undergoing a “spatial 
turn” and what are the implication of the growing consensus that stories are made out of 
spaces and spaces are made out of stories? 

Barney Warf & Santa Arias, eds., The Spatial Turn (2009): Chapter 1 
(“Introduction” by Warf & Arias) and Chapter 4 (“From Surfaces to 
Networks” by Warf). 

Michel DeCerteau, The Practice of Everyday Life (1984): Part III (“Spatial 
Practices” – Chpts. 7, 8, & 9). 

Nato Thompson, ed., Experimental Geography (2008): “In Two Directions” by 
Thompson and “Experimental Geography” by Trevor Paglen. 

 
Jan. 20: Place.  At the root of most efforts to use art to represent (or construct) space is 
the concept of place: locations (or intersections) in space that are embedded with 
meaning through the practices of everyday (or not-so-everyday) life. 

Tim Cresswell, Place: A Short Introduction (2004): Entire book. 
Gaston Bachelard, The Poetics of Space (1958): Chapter 1. 
Yi-Fu Tuan, “Place: An Experiential Perspective” in Geographical Review 

(1975). 
Steven Feld & Keith Basso, eds., Senses of Place (1996): Chapter 1 (“How to Get 

from Space to Place in a Fairly Short Stretch of Time” by Edward Casey). 
 

 
UNIT II – Representations 
 
If one pillar of this class is geographic theories of place, the other pillar is artistic theories 
of (non-)representation and visualization.  Thus, the third and fourth weeks develop a 
foundation in theories of representation, paralleling the foundation in geographic theories 
of place developed in the first two weeks. 

 
Jan. 27: Representation, Non-Representation, & Performativity.  Although the divide 
between representation and non-representational art is, arguably, spurious (since all 
representations are, by definition, partial depictions and hence partly non-
representational), one can still make a general distinction between art that seeks to 
reproduce an object (or place) as it is perceived in “the original” and art that seeks to do 
something else, either because there is no “original” to be represented or because the 
power of art is in its ability to probe beyond face-value perceptions. 

Jean Baudrillard, Selected Writings (1988): “Simulacra and Simulations.” 
Nicolas Bourriaud, Relational Aesthetics (2002): “Relational Form.” 
Nigel Thrift, Non-Representational Theories (2007): “Life, But Not as We Know 

It.” 
Catherine Nash, “Performativity in Practice” in Progress in Human Geography 

(2000). 
Allan Sekula, Photography against the Grain (1983): “Introduction.” 
 

Feb. 3: Representing Place.  Perhaps the place representation most encountered in art is 
the concept of place as landscape.  A landscape is representational in (at least) two ways.  



 

 

On the one hand, a landscape is a representation of a place (as is evident in, for instance, 
a landscape painting).  On the other hand, the concept of landscape illustrates the way in 
which a place is itself a representation (as when we say that a place encapsulates a 
landscape of fear).  These points are made by Mitchell and they inform much of the work 
on representations of place that are considered in later units.  After the Mitchell article, 
however, the remaining readings in this unit turn to the quintessential geographic 
representation of place: the map.  Integrating the readings from the first week of Unit II 
with those from Unit I, these readings explore the potential and limits as maps as 
representations, thereby setting the stage for the remainder of the course, when we 
investigate the potential for developing non-representational (or non-non-
representational) visualizations of place. 

Don Mitchell, Cultural Geography (2000): Chapter 5 (“Metaphors to Live By”). 
Denis Wood, The Power of Maps (1992): Chapter 4 (“The Interest the Map 

Serves is Masked”). 
Rob Kitchin & Martin Dodge, “Rethinking Maps” in Progress in Human 

Geography (2007). 
Vincent DelCasino & Stephen Hanna, “Beyond the ‘Binaries’” in ACME (2005). 
Michael Brown & Lawrence Knopp, “Queering the Map” in Annals of the 

Association of American Geographers (2008). 
 

 
UNITS III, IV, & V 
 
The final three units of the course, each three weeks long, examine visualizations of place 
that seek to go beyond representation.  That said, the goals of these experimental 
visualizations vary greatly, from those that seek to uncover hidden processes and power 
structures that underlie specific places (or social institutions) to others that seek to 
destabilize the very notion of “place” as a fixed entity.  Each unit focuses on a specific 
technique used to generate an alternative visualization (although some of the artists 
profiled arguably straddle two or three techniques), and readings for each unit include 
both theoretical essays about the technique being mobilized and profiles (or examples) of 
individual artists. 
 
For each of these three units, students will be required to either write a paper (8-10 pages 
double-spaced) or produce a non-textual, visual project.  Papers should compare two or 
more of the artists featured in the unit’s readings, examining how they employ the 
visualization in question, what their goals are for problematizing place (or space), and 
how and why they succeed or fail in achieving those goals.  Students writing papers are 
strongly encouraged to seek out additional material on or by the artists in question (e.g. 
on their websites) and to make links with the literature on place and representation 
discussed in the first two units of class.  Students creating projects should also write 1-2-
page summaries explaining their project.  Group projects, especially by interdisciplinary 
groups of students, are encouraged.  Over the course of the three units, each student is 
required to write at least one paper and create (or participate in creating) at least one 
project (i.e. one can either do two papers and one project, or one paper and two projects).  
Week three of each unit will be devoted to presentations of projects and papers.  More 



 

 

details on the assignments, as well as division of readings between weeks within a unit, 
will be forthcoming. 
 
 
UNIT III: Using Maps to Resituate Place (Feb. 10, 17, & 24).  This unit examines the 

work of artists who either incorporate maps into their art or who create artworks 
that, in one sense or another, are maps. 
Katherine Harmon, Map as Art (2009): Entire book. 
Jeremy Crampton & John Krygier, “An Introduction to Critical Cartography” in 

ACME (2005). 
Barney Warf & Santa Arias, eds., The Spatial Turn (2009): Chapter 3 (“Spacing 

Movements” by Sebastian Cobarubbias & John Pickles). 
UNC-Chapel Hill Counter-Cartographies Collective, Dis-Orientation and Dis-

Orientation 2. 
Nato Thompson, Experimental Geography (2008): “Cartography” by Lise Mogel. 
Cartographic Perspectives: Special issue on Art and Mapping (2006), available 

online at http://www.nacis.org/documents_upload/cp53winter2006.pdf . 
Irit Rogoff, Terra Infirma (2000): “Mapping.” 
 

 
UNIT IV: Using Landscape Visualizations to Resituate Place (March 3, 17, & 24).  

This unit examines the work of artists who work with artifacts of place to make 
one rethink the meaning of place.  For these artists, place is not so much the 
object of one’s art as its artifacts are used as vehicles to make an artistic product;  
i.e. the act of displaying the art is not itself place-creating or, if it is, that's not the 
artist's main intention.  
Edward Casey, Earth-Mapping (2005): Entire book. 

 
 
UNIT V: Using Place to Resituate Place (March 31, April 7, & April 14).  In contrast 

with the artists examined in Unit IV, the artists profiled and discussed in Unit V 
are creating works of art that are not only of place but in place.  Rather than 
seeking to reconstitute place outside of its “natural” context these artists seek to 
destablilize place in situ and thereby reveal (or problematize) the essence of place. 
Nato Thompson, Experimental Geography (2008): “Rich in Reference” by Jeffrey 

Kastner, “Landscape is a Metaphor” by Matthew Coolidge, “Research and 
Development” by Iain Kerr, & “We Are the City” by Damon Rich. 

Andrea Robbins & Max Becher, The Transportation of Place (2006): Excerpts 
TBD. 

Matthew Coolidge, “The Trans-Alaska Pipeline” in Artforum (2008). 
Miwon Kwon, One Place after Another (2004): “Sitings of Public Art.” 
Erika Suderburg, ed., Space, Site, Intervention (2000): Chapters by John 

Welchman (“Public Art and the Spectacle of Money”), Susan Stewart 
(“Garden Agon”), & Erika Suderburg (“Written on the West”). 

 
 



 

 

BOOKS FOR PURCHASE 
 

We will be reading four books in their entirety (in addition to other readings).  These four 
books will be available at the University Bookstore and Bill’s under both GEO 5934-01 
and ART 5929-01 (prices listed are current best prices for new copies on Amazon.com): 

• Edward S. Casey, Earth-Mapping: Artists Reshaping Landscape. 
Minneapolis: University of Minnesota Press, 2005 ($21.80). 

• Tim Cresswell, Place: A Short Introduction. Oxford: Blackwell, 2004 
($17.12). 

• Katharine Harmon, The Map as Art: Contemporary Artists Explore 
Cartography. Princeton: Princeton Architectural Press, 2009 ($27.95). 

• Nato Thompson, Experimental Geography: Radical Approaches to 
Landscape, Cartography, and Urbanism. New York: Independent 
Curators International ($19.77). 

 
 

GRADING 
 
The final grade will be based on an average of one’s grades for the three projects/papers.  
Once that average is calculated, it may be adjusted up or down by as much as one full 
letter grade based on the quantity and quality of one’s participation in class. 
 
 

NOTES 
 

• This is an experimental class.  It’s the first time either of the instructors has co-
taught, and things will almost certainly be adjusted as the class proceeds.  
Readings for Units III through V are particularly tentative, and may be modified 
once we get to those units. 

• The class schedule on this draft syllabus ends one week before the end of class.  
Current plans are for an extra class session with a guest speaker to be inserted at 
some point during the semester, after which all classes will occur one week after 
their scheduled date on the syllabus.  Stay tuned for more details. 

• Just as this is an experimental interdisciplinary venture for the instructors, we 
expect that it will be similarly experimental for the students.  Students from art, 
geography, and other disciplines are expected to come to this class with open 
minds not only about the substance covered but also about the format that a class 
can take.  Crossing disciplinary boundaries can be exceptionally productive, but it 
also can be disconcerting.  Students are encouraged to bring up any class 
expectations that seem unusual to them.  The resulting discussion may itself be 
highly educational as we learn each other’s institutional and disciplinary norms. 

 
 
 
 
 



 

 

ACADEMIC HONOR POLICY 
 
The Florida State University Academic Honor Policy outlines the University’s 
expectations for the integrity of students’ academic work, the procedures for resolving 
alleged violations of those expectations, and the rights and responsibilities of students 
and faculty members throughout the process.  Students are responsible for reading the 
Academic Honor Policy and for living up to their pledge to “. . . be honest and truthful 
and . . . [to] strive for personal and institutional integrity at Florida State University.”  
(Florida State University Academic Honor Policy, found at 
http://dof.fsu.edu/honorpolicy.htm.) 
 
 

AMERICANS WITH DISABILITY ACT 
 
Students with disabilities needing academic accommodation should: (1) register with and 
provide documentation to the Student Disability Resource Center; and (2) bring a letter to 
the instructor indicating the need for accommodation and what type.  This should be done 
during the first week of class. 
 
This syllabus and other class materials are available in alternative format upon request. 
 
For more information about services available to FSU students with disabilities, contact: 
 
Student Disability Resource Center 
874 Traditions Way 
108 Student Services Building 
Florida State University 
Tallahassee, FL 32306-4167  
(850) 644-9566 (voice) 
(850) 644-8504 (TDD) 
sdrc@admin.fsu.edu 
 


